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A unique popular education publication called Oblékani pravéku (Dressing prehistory) has
appeared on the Czech book market. It is a work by archaeologist Kristyna Urbanova, and Jan
T. Palpan, an experienced experimenter. At first glance the book attracts attention with an
unusually large format, well chosen because of the foundation elements of the publication -
colour photographs of prehistoric clothes reconstructions.
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The publication is divided into eight chapters, which present
‘ ‘ clothing in single periods from the Stone Age through to the

The most . ' .
, Early Middle Ages; the last chapter is dedicated to footwear.
important and most

_ _ The authors have understandably focused mostly on
impressive part of the o , _
summarising the current knowledge on textile manufacturing,
whole book are the

preserved textiles and known evidence of original parts of
large colour

clothing. They also present a very brief and easily

photographs of . o
understandable overview of each period in every chapter, so

modern people

) that the readers can familiarise themselves with the basic
dressed in

, characteristics of the era. In these introductory passages of
reconstructions or o ' .
_ . each chapter it is easy to recognise the archaeological range of
replicas of prehistoric

, knowledge of the main author, who also collected and made
and early medieval

_ drawings of the most important finds connected with the
clothes, taken in lotht 4 bod .
clothing and body ornaments.
beautiful surroundings 5 y
during all seasons. The first chapter, called 'The Time of Hunting’, covers the time

Such a collection of of Palaeolithic Hunters which, from a clothing point of view, is

clothing represents the most complex and least understood period. The authors

many years of here mostly highlight the natural and climatic conditions, and

demanding work, and also the preserved tools that could have been connected with

their presentation in simple textile making. They pay close attention to finds of

such a scale and form figurative art and jewellery, which are the only ones that

is fairly unique. provide any information into this period’s treatment of the
body, hair, and possibly clothes. The second chapter, The
Stone Age’, takes readers to the Neolithic and Aeneolithic, the true beginnings of textile
manufacturing, shown by the earliest finds of true textiles made from natural materials on
looms. The authors present a number of textile finds, remains of accessories, sculptures,
ornaments and ethnographic parallels. The third chapter is called ‘The Bronze Age’. The
Bronze Age period is dominated by preserved whole outfits found in Scandinavian peat bogs.
These finds represent an unparalleled source of knowledge about the look of different kinds
of attire and their parts. At this period, working the new textile material - sheep wool -
expanded together with the use of more complex weaving patterns. In the fourth chapter,
‘Iron Nations', the reader moves among the Celts. For the first time we learn about clothes
from the written sources, thank to classical authors. We see a growing amount of preserved
textiles, presenting various designs, colours and patterns. The fifth chapter, ‘Beyond Borders/,
introduces the first centuries of our era. The knowledge of textile manufacturing is sourced
again from well-preserved peat bog finds, written sources, and period depictions. The ideas
on the look and the methods of clothes manufacture get more concrete, and the knowledge
more detailed. The sixth chapter, ‘New Horizons’, takes readers among the Germanic peoples
during the Migration Period. The diamond twill weaving pattern is introduced here; it belongs
among the most beautiful and complex patterns used in prehistory. The seventh chapter,



called The Birth of Faith’, refers to the Early Middle Ages where we already have some finds of
burial clothes connected to known historical personalities, and a large amount of preserved
textiles in corrosion layers of the metal components of grave goods. The study of clothing in
this period mostly revolves around the people depicted in period art and therefore differs
from the study of prehistoric clothing. The last chapter, ‘Step by Step’, closes the clothing topic
by looking at the evolution of footwear and shoes during the individual periods.

The most important and most impressive part of the whole book are the large colour
photographs of modern people dressed in reconstructions or replicas of prehistoric and early
medieval clothes, taken in beautiful surroundings during all seasons. Such a collection of
clothing represents many years of demanding work, and their presentation in such a scale
and form is fairly unique. The clothes reconstructions are based on the current knowledge of
the level and development of textile manufacturing in Europe. Much attention was dedicated
to this topic in recent years (for example Grémer 2016). Although we know of textile finds
from many sites, including from the earliest prehistoric periods, with the exception of
northern bogs we see only small fragments that provide information about manufacturing,
but not patterns, construction or overall look of the original clothing. The attempt at visual
reconstruction is therefore quite difficult and the authors have used lots of imagination and
courage. Although we do not need to agree with all the presented ensembles, the authors of
the reconstructions have presented a whole range of possibilities based on their knowledge
of the available textile materials, technologies and tools. To me, this is the greatest
contribution of the publication. So although the authors have aimed their work at the wider
public, in their work they have followed strictly scientific findings and facts, so the
presentations are not sensational or fabled imaginings without any foundation.

The book is very interesting and attractive. Readers’ comfort is decreased by the lack of
pagination, although the table of contents shows page numbers, and by not numbering the
pictures and photographs which thus lack connection with the authors’ overview. Apart from
this minor reproach, the publication can be assessed as a very interesting feat that could
influence the widely held popular view that prehistory was a period of ‘ragged animal skins'.
Although the book is written in Czech and lacks any foreign language resume, thanks to the
high quality and original photographs it surpasses the framework of Czech archaeology.
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FIG 2. ILLUSTRATION FROM OBLEKANI PRAVEKU (DRESSING PREHISTORY) BY K. URBANOVA AND J. T. PULPA



http://exarc.net/sites/default/files/pra%C4%8Dlov%C4%9Bk_od%C4%9Bv_%C5%BEena_doba_kamenn%C3%A1_0.jpg
http://exarc.net/sites/default/files/pra%C4%8Dlov%C4%9Bk_od%C4%9Bv_%C5%BEena_doba_kamenn%C3%A1_0.jpg

i ,
. ‘\4 i
il

FIG 3. ILLUSTRATION FROM OBLEKANI PRAVEKU (DRESSING PREHISTORY) BY K. URBANOVA AND J. T. PULPA
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FIG 4. ILLUSTRATION FROM OBLEKANI PRAVEKU (DRESSING PREHISTORY) BY K. URBANOVA AND J. T. PULPA
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FIG 5. ILLUSTRATION FROM OBLEKANI PRAVEKU (DRESSING PREHISTORY) BY K. URBANOVA AND J. T. PULPA
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FIG 6. ILLUSTRATION FROM OBLEKANI PRAVEKU (DRESSING PREHISTORY) BY K. URBANOVA AND J. T. PULPA
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FIG 8. ILLUSTRATION FROM OBLEKANI PRAVEKU (DRESSING PREHISTORY) BY K. URBANOVA AND J. T. PULPA
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(DRESSING PREHISTORY)

FIG 9. ILLUSTRATION FROM OBLEKAN{ PRAVEKU
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Rawm mich by ¥ pel b idd] maezmny take dali
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Pohbebed rouche svate Baihildy brio usiie
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KRALOVNA A SVETICE

Svata Bertille, kierd se narodila v patncijské roding,

byla prvni abaty3iv Chelles (Francie), kde byla také

roku 700 pohtbena, Ve shadné katedrale byla pohibena
odvacet let diive také krilovna Bathilda (nékdy té2
Bauthieult), jeji2 2ivotni osud nebyl tak ptimotary.
Pochazela z Britskych ostrovi a jako otrokyné slouzila

v domécnosti Erchinoalda, majordoma paldce Chlodvika
1L v Neustril (Francie). AZ to bude znit neuvéitelnd, jeji
lkrdsa, vzdélanl dobrota a darm upoutaly merovejskéha
krale Chlodvika, ktery#to ji pojal za manzelky,

Obé 2eny se znaly. Bathilda ze své pozice krdlovny
adobré kiesfanky zakladala klaitery a podpofila Bertille
wroli abatyse nové zalateného konventu v Chelles,

kam se také ke konci Zivota uchylila.

Krélovna zemtela roku 680 a byla pohibena ve spodnich
fatech, na nich2 byl navleCen pohfebni hav s vygiviou

a plast Dochovaly se dokonce jeji viasy, omotang
hedvibim a zlatem, Ve je nyni uloZeno v Albert Bono
Museum ve mésté Chelles, patnact minut cesty od Patize
Pojdme se podivat blize na jednotlivé nalezy.

Sat, nékdy té2 oznatované jako ,Grande Robe

de Bathilde”, byl udit z jednoho kusu jemného inu

v platnove vazbe svétlé barvy. Jednalo se

o komplikovany sttih s fadou vsadek a klind, ktery byl
rozmy3len iz phi samotném stiihani latky. Dva abdélniky
tuatily zaklad 1la, k nim2 byly po bocich vsazeny kliny
Z odsifizkii Latky. Dlouhé zuiujici se rukavy byly stfizeny
1ak, Ze prvni nasedal zadni - rukdvovou stranou k 1élu

@ prednim lemem - zapéstnim - ke druhému rukavu

Ten pak pokratoval a2 do zavéru Latky Vysthizky byly
opét pousity jako kiny.

Pod nim méla chisteny Saty komplkovantha
stiihu. nazvan 0t La Grande Robe
de Bathiide"

Pas pitkrubavého siihu 1 hedwabi byl
Lefmouin Htjmistapei £ tove e Kslemi
kriu o abddlng prastiin Plaste powsond spinal
sponou u kit

Rukdvy samatné byly pamérné dlouhé, soudi se,

e byly shrnuty a mo2na phids ovény na za pésti pomoc|
naramki. Zajimavym prvkem byl vistiih, ktery se tahnul
jaka linie ptes celou predni stranu a2 do potoviny zad.
W predni ¢ asti byl na hrudi viogen a v3it trojihelnik

2 ndsifizku a obdélnik podél vystFihu, tvotici jakysi
Jkolar” kolem krku. Je otazkoy, zda se jednalo plvodné
o odév cisté funeralni, tudiz kralovnou nenoseny

a existuji dokonce | spekulace o tom, fe pivodné nebyl
wréen pro Bathildu. Zadny podobny kus tohoto strihu se
nam 2 tak davné minulosti bohuZel nedechoval, a tudiz
nemame moeZnost perovnani ... Zarucené pohrebnim
hidvem byl surchni kus Litky, prositizeny 8 zdobeny
feolem kriku a na hrudi jemnou vySivkou hedvabnymi
nitémi imitujici ndhrdelnik se zavétenym kiizem

na hrudi. Poslednim kusem odévu zemrelé kralovny byl
pllkruhovy plagf tervené barvy se Zlutymi Uthkovymi
nitémi tvoficimi ozdobné stiapce.

Ddév pozdé i svatofecené abatyse Bertille byl zachovan

o tvaru prshu, utkand zjemnéhe bilého plitna,
‘adoband vilivkou, byls obEss s nadssskou
pokliing za 2o sidtice. kerym byta
uShrcena. Rod skarbson ovou metodou ak

byta datovana kolom roky 1024, jetesy miadti.
ikal ninou s zoby azuvala svastiky

a pravoihli zatamasand linie v podéingch
BASEE A OKIAR BV LOMER AR UMy Pk
Povod Latky jenajisy -maohia by vyrobass jak
wEachach. tak dovezana

pouze fr . oviem i tak je patrnd jeho
honesnost. Bochované rukévy byly utkany z hedvabi
v kombinaci tmavych a svétlych pruba, zdobené
naditou tkanici, takté z hedvabi. Tkanice se sloZitym
geometrickym dekorem byla Sirokd 9 mm, dochované
barvy jsou Hutd, tervend a hnédd.

Kromé vyie zminénych odévi byly v relikvish,
kde odpotivaly kosti svitic nalezeny 1aké tirzky

tianic yeh na i stdvku
o&itce 18 mm a utkané na vice nek Ctyficeti destickach!

FIG 10. PAGES FROM OBLEKANI PRAVEKU (DRESSING PREHISTORY) BY K. URBANOVA AND J. T. PULPA


http://exarc.net/sites/default/files/Oblekani-praveku-07-kapitola_2.jpg
http://exarc.net/sites/default/files/Oblekani-praveku-07-kapitola_2.jpg

